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1. SOURCES ARE 
COMPLEX OBJECTS

3



4



Some examples, 
focusing on the 
material dimension 
as important context
to the text

5



1.1. Hexapla

6



Kantor, B.. The Oldest Fragment of Origen’s Hexapla: T-S 12.182. 
Cambridge University Library, 2019, doi:10.17863/CAM.45329.

Cf. Grafton and Williams, Christianity and the Transformation 
of the Book, Harvard University Press, 2008. 7

Text in its socio-technical and cultural context



Book of the Dead of the Priest of Horus, Imhotep. The Metropolitan Museum of Art: 
https://www.metmuseum.org/art/collection/search/551786.  

8

https://www.metmuseum.org/art/collection/search/551786


Vertical and horizontal fibre pattern. Vaucellus papyrus. British Museum: 
https://www.britishmuseum.org/collection/object/Y_EA87512-1.   9

https://www.britishmuseum.org/collection/object/Y_EA87512-1


Scroll with labelled parts. 
https://brentnongbri.com  
(https://earlyhistoryofthecodex.com/)   10

https://brentnongbri.com
https://earlyhistoryofthecodex.com/


Scroll with labelled parts. 
https://brentnongbri.com  
(https://earlyhistoryofthecodex.com/)   

Which part of the scroll is more likely to be 
damaged or missing?
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https://brentnongbri.com
https://earlyhistoryofthecodex.com/


Funerary relief. Rheinische 
Landesmuseum in Trier.
Brent Nongbri: 
https://brentnongbri.com/  
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https://brentnongbri.com/


The codex 

“this we may define as a collection of sheets of any material, folded 
double and fastened together at the back or spine, and usually 
protected by covers. There has never been any doubt about the 
physical origin of the codex, namely that it was developed from the 
wooden writing tablet”.

“But the questions why this change took place when it did, in what 
circles the codex was first used, and why it eventually supplanted the 
roll, are more complex and uncertain.”

Roberts, Colin Henderson, and Theodore Cressy Skeat. 1983. The 
Birth of the Codex. Oxford Univ. Press.
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Scroll to codex

Various explications proposed: 
quality of the material, cost, etc. 
Important: parchment can be 
produced everywhere, papyrus 
no, only in Egypt; parchment has 
a smooth and even surface.

Date: between I and IV CE 
parchment books appear more 
and more (p. 37, recap of extant 
witnesses)
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Hexapla

The world’s first parallel Bible. 
A scholarly tool.
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“Imagine, then, an armarium loaded down with forty matching 
codices. Across each opening of each volume, six or more 
parallel columns appear. They present a Hebrew text in 
Hebrew letters at the far left, followed by a Greek 
transliteration of the Hebrew, then by the Greek versions of 
Aquila, Symmachus, the Septuagint, and Theodotion, in that 
order” 

Grafton, Anthony, and Megan Williams. 2008. Christianity and the Transformation of the Book: 
Origen, Eusebius, and the Library of Caesarea. Harvard University Press.
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“The Hexapla was [...] the first serious product of the 
application to Christian culture of the tools of Greek philology 
and criticism […] Its design pushed the limits of 
third-century book technology”

“The technical feat of producing the Hexapla embodied the 
triumphant fusion of disparate traditions that Origen achieved 
in his intellectual program as a whole.”
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“In the decade or so after 300 CE, Eusebius [of Caesarea] 
decanted the varied pasts of ancient Assyria and Egypt, Israel 
and Persia, Greece and Rome into a single work in two books: 
his Chronicle.”

Second part of the Chronicle: the Canon or Tables. “Eusebius 
reassembled in formal tables the basic chronological 
information about some nineteen states, Assyrian, Persian, 
Jewish, Athenian, Sicyonian, and so on, down to the Romans”

“Cassiodorus who described Eusebius’s Chronicles as ‘an 
image of history’-in other words, a scholarly genre that 
combined form and content, mise-en-page and erudition, 
in a new way“

“The presence of Origen’s Hexapla in Eusebius’s library 
explains his central innovations” (pp. 134-154)

Armenian translation of Eusebius 
Chronicon, 13th century 
manuscript

18



1.2. Proust notebook

19



https://peterstok
es.org/elena/pro
ust_prototype/ 

20

https://peterstokes.org/elena/proust_prototype/
https://peterstokes.org/elena/proust_prototype/
https://peterstokes.org/elena/proust_prototype/


1.3. Cutting the page

21



British Library Add. 43482, f. 21r.
Villette by Charlotte Brontë, autograph 
fair copy (volume III). 22

Genesis of variants



British Library Add. 43481, f. 113r. Villette by Charlotte 
Brontë, autograph fair copy (volume II).

Cf. Kukkonen in Genetic Narratology: Analysing 
Narrative across Versions, ed. by D. Van Hulle, 2024.23



1.4. Index cards
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Krajewski, Markus. 2023. 
Paper Machines: About Cards 
& Catalogs, 1548-1929. 
Translated by Peter Krapp. 
MIT Press. 25



Vladimir Nabokov index cards

Example: The original of Laura
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1.5. Reading the 
electronic text
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Reading the text

Disquette de Jeanlouis Cornuz,
Centre des littératures en Suisse romande 31



Prototype, projet en course
par Simon Willemin
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1.6. Affordances of 
the medium

33



Affordances

Electronic literature

● possibility to go back 
● presence of games, puzzles, etc. 
● multimedia (audio, video) 
● Hyperlinks 
● Clear ending(s) 
● User settings for the interface and/or content 
● Conditions (only go there if) 

Codex:  

● Page reference 
● Indexes 
● Easy to store 
● Spine with information (at some point) 
● Quire structure 
● One page (Recto/verso) or openings can be used as a 

writing surface 
● Complex to produce: parchment/paper cut, assemblage, 

binding (many materials, techniques) 
● Easier to copy (by sections, pecia) 

Scroll: 

● Limited space 
● Not easy to read it fast 
● Resistant 
● Easy to transport, needs a case 
● Easy to store 
● Mostly for linear reading 
● Index would not be practical 
● Open one or multiple pages 
● Natural ruling 

Index cards

● Complex networking possible 
● Possibility to reorganize cards 
● Risks of loss or incomplete deck without any clue that it 

is incomplete 
● Material is easy to find and cheap 
● Not ideal for transport 
● You must learn to handle and read it 
● Pretty individual (it depends how you see what is 

important or how many words you put on a card). 34
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2. SCHOLARLY 
EDITIONS
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Scholarly editions. A working definition

A scholarly edition aims to establish a reliable text, following 
explicit principles. It gives an account of the circumstances of 
the creation of the work and/or of its transmission. A scholarly 
edition usually offers notes, introductions, and other materials 
to provide relevant context for the reader.
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2.1. Why editions?
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Ms.Thott.290.2º (XV 
century). Public Domain 40



Enrico Mattei

Eugenio Cefis 41



Example of error of Q2 corrected with F

(III.I.44-46) Polonius is speaking to his 
daughter Ophelia. Polonius and the King 
are hidden to spy on the encounter 
between Hamlet and Ophelia.

Polonius: "Read on this book, / That show 
of such an exercise may color / Your 
loneliness".

loneliness] lowliness Q2
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Gordon Lish’s edits to 
an excerpt from 
Vladimir Nabokov’s 
Look at the 
Harlequins!, 1974 43



Scholarly editions. A working definition

A scholarly edition aims to establish a reliable text, following 
explicit principles. It gives an account of the circumstances of 
the creation of the work and/or of its transmission. A scholarly 
edition usually offers notes, introductions, and other materials 
to provide relevant context for the reader.

44



For centuries, historians, literary scholars, philosophers, to name 
just a few, have used scholarly editions to access the sources on 
top of which to build scholarship.

Editions enable new research
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 PRINT EDITIONS .  
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2.2. Digital Scholarly Editions
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Patrick Sahle, Digitale Editionsformen, Zum Umgang mit der Überlieferung unter den 
Bedingungen des Medienwandels, 3 Bände, Norderstedt: Books on Demand 2013 

48

http://www.i-d-e.de/publikationen/schriften/s7-9-digitale-editionsformen/
http://www.i-d-e.de/publikationen/schriften/s7-9-digitale-editionsformen/


Digital scholarly editions are not just scholarly 
editions in digital media: digital ≠ digitized

"Wiedergabe ohne Erschließung ist keine Edition. Eine bloße Reproduktion, ein einfaches Faksimile, 
eine digitale Bibliothek ist keine Edition"

 

"Deshalb kann eine digitale Edition nicht einfach die digitale Fassung einer auch im Druck 
realisierbaren Edition sein – zu ihrem Wesen gehört, dass sie über die Beschränkungen der 

typografischen Edition hinweggeht"

(Sahle 2016/2: 141-142; 149)
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A digital edition can not be printed without a loss 
of information and/or functionality

 

"Eine digitale Edition ist dadurch bestimmt, dass sie nicht ohne wesentliche Informations- und 
Funktionsverluste in eine typografische Form gebracht werden kann – und in diesem Sinne über die 

druckbare Edition hinausgeht."

(Sahle 2016/2: 149)
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Catalogues

Patrick Sahle et al., A catalogue Digital Scholarly Editions

Greta Franzini et al., Catalogue Digital Editions
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http://www.digitale-edition.de/
https://dig-ed-cat.acdh.oeaw.ac.at/


2.3. Multiple presentations
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Seidlitz, Woldemar, 4th May 1895. 
http://burckhardtsource.org/letter/1252.
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Samuel Beckett Digital Manuscript Project
Krapp's Last Tape / La Dernière Bande
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https://www.beckettarchive.org/
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https://alcidedigitale.fbk.eu/ 57



https://roud.unil.ch58



2.4. The role of the Text 
Encoding Initiative (TEI).

One TEI file →multiple 
presentations
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https://shelleygodwinarchive.org
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https://shelleygodwinarchive.org
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TEI intro
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3. EXERCISE
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3.1. Review editions
30 mins
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Editions to review

● https://sturm-edition.de/
● https://annefrankmanuscripten.org/
● https://gotthelf-digital.ch/
● https://www.fd-stoffe-online.ch/
● http://gams.uni-graz.at/corema
● https://www.dodis.ch
● https://www.ldm-digital.de/

68

https://sturm-edition.de/
https://annefrankmanuscripten.org/
https://www.fd-stoffe-online.ch/
http://gams.uni-graz.at/corema
https://www.dodis.ch
https://www.ldm-digital.de/


15 minutes to prepare 3 to 5 slides about your edition, covering

● how to cite
● content
● publication and presentation

○ clearly arranged interface
○ table of contents, index of persons…
○ search

● conclusion (optional)

Cf. RIDE criteria: 
https://ride.i-d-e.de/reviewers/catalogue-criteria-for-reviewing-digital-editions-and-resources/ 
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https://ride.i-d-e.de/reviewers/catalogue-criteria-for-reviewing-digital-editions-and-resources/


3.2. Editions and APIs
30 mins
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Also editions (sometimes) have APIs

15 minutes to try it out:

● https://www.folgerdigitaltexts.org/api
● https://weber-gesamtausgabe.de/en/Help/API_Documentation.ht

ml (open the terminal)

71

https://www.folgerdigitaltexts.org/api
https://weber-gesamtausgabe.de/en/Help/API_Documentation.html
https://weber-gesamtausgabe.de/en/Help/API_Documentation.html


3.3. TEI encoding
30 mins

72



Encoding a poem

● https://editio.github.io/tei-web-editor/ 
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https://editio.github.io/tei-web-editor/


3.4. XML (→HTML) + CSS
30 mins
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Rendering the encoded text with CSS

● https://editio.github.io/tei-web-editor/
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https://editio.github.io/tei-web-editor/


3. REVIEW OF 
SAHLE 2017
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https://books.openedition.org/obp/3397 

A scholarly edition is the critical representation of historic documents.

Explicit links between edited text and context.

Fluid publication: multiple views and multiple releases.

Team instead of single scholar.

Transmedialisation, from a "media-oriented" approach (edition as media 
product) to a "data-oriented" one (edition as a modelled information 
resource that can be represented in media).
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https://books.openedition.org/obp/3397

